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national (Cathleen ni Houlihan) and occasionally abstract
and obscure (The Player Queen). The work of J. M.
Synge was far more dramatic. His dialect language was
superb and Riders to the Sea is already a classic. He was
more realistic than Yeats and he took a sardonic view of
the Irish peasant. For this reason The Playboy of the
Western World infuriated a Dublin audience, long
accustomed to the picturesque and unreal * stage Irish-
man.' In recent years realistic has outstripped poetic
drama in Ireland. The output in post-war England
has been more varied.